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Sirnce npening & floor of theld Georgian townhouse
as a gallery in 1998, Fiorence and Richard ingleby
hawve shown the wark of many artists, notably
James Turrell, Sean Scully, Cathum bnnes amd

I poet, sculplor and avani-gardened Lan
Hamilton Finlay, whase estate they now represent
and whase legacy has proved to be something
of a point of ardination for the gallery over the
years, The gallery recently moved [0 somewhere
signilicantly larger and more pubilic - three floors
and 000 square feet of space in a Victorian
building overlooking the back of Waverley Station,
Until two vears ago the building housed the at-
misgheric ant grimy nighthul: The Venue, whire,
e upon a tims, e club Pure launched tedhno
music upon Scotland. it was along this street that
trvine Welsh's anti-hero Renton sprinted in the
opening sequence of Tralmspoiting (1996) o 1he
strains of iggy Pog's ‘Lust for Life’ (1977). Although
the bullding has heen completely remodeied,
there is still a noticeably edgier atmosphere here
than in their previous gallery.

The inaugural exhibition by American artist
Kay Rosen is of a series of works that address
many of the ideas contained in Hamilton Finlay's
oervre, alihough they also relate to the rext-based
american concegtualism plotted by Ed Rustha,
Lawrence Welner and others. Rosen studied and
was 3 fecturer in inguistics, betore concentrating
on minimal and vivid visual expressions of ihe
graphwe and grammatical components that affect
reading She commented in a 2006 interview that.
"The word is a construction that contains aspects
of other physical comstructinns, fike buiidings or
bodies.” Her textbased word drawings and wall
PAINLINGS are in Some Important sense a response
both to the current site and to the history of the
gallery. One of the two wall paintings m the extits-
tion ts Memory of Red (2008), which consists of
thewaord ‘remembered’ spelt aut in block caplals.
By painting the last three letters of the word in
pale pink. Rosen gives 3 practical demonstration
of the subjective recollection of ol

This exhibition of works on paper and wall
paintings is called. fictingly, ‘Huen', as almast all
of the work uses colour as a way of interrupting
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the meaning of words. Cotour composition, like
Rosen’s use of spaces, punctuation, upper ot
lower case letters and margins, is a way of making
words strange, as in Pain (1997-2008) which splits
the word yellow into two constituent parts ('yel
and “ow’) to make a pun on the colowr assoclated
wilh cowartlice, For the piece entitled Flaming @
2008). Rosen inscribes flaming’ in salmon pink
and the ‘o in red pink. The work and the title undo
one gnother; the signifier for a pink exotic bird is
upstaged by Ihe more intriguing idea of a flaming
‘o’ - whatever that mignt be.

Rosen has described her text-hased works
as ‘resignifiers’ of meaning. In deciphering the
legend contained in thee drawing Look Ouf (Lp and
to the Right) (2003) the word ‘locus’is trans-
formed into ‘locust’ when the viewer follows the
instruction to read away from the central word
and to see the lefter 1" al the margn, More allied
peihaps (o the deadpan phiraseokogy of Ruscha
than 1o the sloganeering of Barbara Kruger
and jenny Holzer, her work nonetheless does.
articulate something of the pofitical uses and
abuses of language, as for example in the drawing
New Grieans (2005-6) in which the letters O NO
AH hint at the inadequate resporrse of the Bush
acmintstiation to the catastrophic finoding of that
city and to the Biblical rhetoric the incumbent
president employs,

Perhaps the key work in the exhibition s
Seascape (PD0BL a wall painting of three groy
waords on a lighter groy background. The words
are: sky, fog, sea. This wark only half rhymes with
the poetic envisioning of Stotland that found
memorable expression in Hamillon Finlay's gar
dhen, Litthe Sparta, and his Wild Hawthome Press.
Thaere is a blunt paueity to the block caoitals
rendered in industrial paint that is suggestive less
of Utopia than il is of something leaden. The mu-
tabality of the beach is outside somewhere. In this
wark Rosen diaws together her own Conceptual
background and the contained yricism of con-
crete poetry, it's 2 plece that brings to mind the
first polint miadde Gy Sob LEWR in his Sentences
on Conceptual At {1969 ‘Conceptual artists
are mystics rather than rationalists. They leap to
conclusions that logic cannot reach.”
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