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What's on in London during Frieze week

Public Instinutions

‘William Blake

Tate Britain

More than 300 works spanning Blake's
career are on display in the largest show
of his work for almost 20 years. With
waltercolours, and prints, the
exhibition him as a visual
artist whose technical

political commitment are pertinent to
the modem day.

To February 2, tate.org.uk

Antony Gormiey

Ropal Academy of Arts

Collapsing Gormley's use of indus-
trial and elemental materials into %=

Academy brings together rare

early works from the 1970s and from the same wdﬂvnlncdobkmumaudm
1980s and new pieces. Playing with per- sheet of feri gh di
many of his artist’s working process, choice of sub- ‘mqnwnhndndd
works — such as “Clearing VIII" made d stylistic develop of cap jption and waste in
cik f colled, flexibl 1| October 2-December 7 western cultures.
~ require visitors to find their own To December 14, modernart.net
paths, physicallyand .
To December 3, royalocademy.org.uk Ride the Wild Henning Strassburger
Gorvy Blain|Southern
Kudzanal Vioket Hwami ‘This exhibition explores the relation- r’s first UK solo
Gasworks ship between three renegades of the | explores mass media and popular cul
In her first solo institutional exhibition, European and American avant-garde: | ture. Using images of celebrities as the
London-based Hwami draws on Albert Ochlen, Franz West and Christo- | b plorh b
experiences and notions of pher Wool, who later became key pro- | the German-born artist invites us to
rootedness within the context of her | Clockwise from main: Vo's father, friends and profes- umbabmulumdhetmm.mmy genitors of the punk sensibility preva- | question identity, meaning and privacy
birthplace, Zimbabwe. Her vivid paint- | Song Dong’s ‘Usefu f | sor,th sprac- | of which are being abandoned in a | lentin conterp inadigital age
ings interweave memory and imagina- - tice of d October 2 7, levygor October 2- ber 16
vith a political I bek Window No. 13’ (2019); erences to examine migration. nmgw blainsouthern.com
To December 19, gasworks.org.uk Anna i b hlond: Sterling Ruby
que sobra (What is Left Nate Lowman Gagasian, Britannia Street Clalre Tabouret
Sidsed Meineche Hansen Over)’ from the series Commencial David Zwirner Ruby's distaste for the auth h Galle
Gallery ‘Fotopoemagio’ (1974); Al Wedwed New p by the artist P of e Storles and memories unfurl in
‘This show is an Mona 's Lisson Gallery revisit themes of representation and | into one critique, with works from two of Tabouret’s relatives and
virtual and mbolkbodktmdlhdt tobe Seen’ (2019) —sgoos | Al's new series of I works are lence based on crim ph f | series: “Acts™ (2006-18) and “Tables” | friends. Intimate and emotive, her
relationship to gaming and p cast in iron from tree roots sourced in the mass shooting on October 1,2017,In | (2015-19). In “Acts™ — short for wmmm
phy. London-based Meineche Hansen Brazil, which he located withthe helpof | Las Vegas, where a gunman attacked | “Absolute Contempt for recalling char-
explores modes of surveillance in the local artisans. The worqukun civilians attending the Route 91 Harvest | — Ruby agitates the clean lines of lami- mdmm
tech industry by combining computer- sense of country music festival, resulting in 59 nn&dadpedmhbyn:ﬂln;lhdr (October 2-November 16, alminerech.com
d drawings Ip Al’s uhtundmzluvlu deaths. blocks
ture to speak to viewers in the language China in 2015, and his extensive docu- mmnlhuewotbmdthelpam vmhlwtddyequ Elizabeth Peyton
of “surveillance ¥ h h yday 2 4, gagosian.com National Portrait Gallery
To December 8, chisenhale.org.uk October2- ber 2, li e October 5- 1 Mm%m:lmkmthemw
Tshabakia Self the present day Is celebrated in more
Moua Hatoum Doug Aitken Betry Parsons. Pilar Corrias thanwvndulm! (ummuhnu
White Cube Bermondsey Victoria Miro Alison Jacques Gallery New works on paper Self's
heavy ind: With a body of work — a unified Parsons’ playful, expressive abstraction | attitudes to the black female body as m&msw
s of sition of sound, light, form and move- | Is highlighted here, notably from her | icon. figures, con- Dalia Dawood

to and
their fragility. Reflecting the form of a






