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Jadranka Vinterhalter

Rijeci, rijeci,
rijeci...
Tomislava
Gotovca

Dok su rijeci u djelu umjetnika dvadesetog stolje-
¢a gotovo obavezna epizoda, u jednom radu ili seriji,
za Tomislava Gotovea one su konstanta koja Cini nit
njegova umietnickog djelovanja. Sustavno je nizao
diela u kojima su rijeci ne forma, nego nosioci sadrza-
‘a njegova izraza. To se svakako poklapa i s poceci-
ma njegova djelovania, koje seze u sezdesete, kada
<onceptualna umijetnost stupa na svietsku likovnu
scenu. Upravo je Gotovac primjer umjetnika multi-
medijalnog usmierenia, koji se rije¢ima koristi kroz
razlicite medije.

Rijeci se kod Gotovea mogu naci u prvim likovnim
~adovima, kolazima iz 1964. u kojima upotrebljava
dnevne novine, uz druge sitne predmete iz svako-
dnevnog Zivota: kutije sibica, fotografije, framvaijske
carte iid. kao “citate stvarnosti”. Dnevne novine poput
slakata u dekolazima pariskih novih realista $ezdestih
=su i vizualno i semanti¢ko polie slike te se i kod Go-
soiavljuju kao “likovna grada”. Efemernost koju

R

i, jer njihova poruka zastarijeva vec sutradan,
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Words, words,
words .... by
Tomislav
Gotovac

While for 20th century artists words are an
obligatory episode in a single work or a series of
works, for Tomislav Gotovac they constitute a con-
stant element underlying his artistic activity. He
has consistently produced works in which words
are not the form, but the content of his expression.
This coincides with the beginnings of his career in
the 1960s, when Conceptual art appeared on the
international scene. Gotovac is an excellent example
of a multimedia artist who uses words in various
media.

Gotovac began to use words at the very outset
of his career, in his collages of 1964 which, besides
assorted everyday things, such as matchboxes,
snapshots, tram tickets, and others, made use of
daily papers, as “quotations from reality”. Daily
papers, just like posters in decollages by Parisian
new realists of the 1960s, are both the visual and
semantic field of the picture, and in Gotovac’s work
they function as “visual arts material”. Their
ephemeral quality - the fact that their message is
obsolete by the next day - supports the theory of



&ini upravo novine materijalom koji podupire tezu o
samim rije¢ima kao ready madeima. Novine ce se
pojavljivati i u drugim Gotovéevim umijetnickim akcija-
ma - “Pokazivanje Ellea”, 1962.; “Citanje novina”,
Galerija nova, Zagreb, 12. veljace 1980.; “Umietnik kao
kolporter Poleta”, Zagreb 1984./85., ili novine kao
materijal - objekt u djelu “Sarah 1977.7, 1977 . itd.
Iskaz ili stav umijetnika (artist’s statement) tekovina
je konceptualne umijetnosti sezdesetih kao osobno an-
gaziranje u fada preuzetoj ulozi umjetnika kao liénosti
koja djeluje na “promijenu stanja” ili “promjenu svije-
sti” ili “promjenu svijeta”. Na toj su liniji radovi Tomi-
slava Gotovea u kojima on ispisuje rijeci sto tvore rece-
nice, a koje su svojevrsne umjetnikove tvrdnie, stav,
pogled na svijet. Ispisani rukom, na crtezu ili zatim ofi-

snuti u grafici, ovi su radovi primjeri ¢istih rijeci koje

Tomislav Gotovac,
Sarah 1977, 1977.
papir, drvo, zeljezo / paper, wood, metal, 53 x 330 x 67 cm
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words as ready-mades. Newspapers appeared in
other artistic actions by Gotovac, such as Show-
ing Elle, 1962; Reading the Paper, Nova Gallerv,
Zagreb, 12 February 1980; The Artist as a Stree:
Vendor of Polet Weekly, Zagreb, 1984/85; or news-
paper as material- object in the work Sarah 1977 ,
1977, etc.

The artist’s statement emerged in the Concep-
tual art of the 1960s to reflect the new role of the
artist as an individual who was personally and ac-
tively involved in “changing conditions”, “chang-
ing awareness” or “changing the world”. Itis along
these lines that Tomislav Gotovac produces his
works: he inscribes words to make up sentences
that are an expression of the artist’s statement, at-
titude, outlook. Written by hand, on a drawing or
a print, these works are pure words that have an
unambiguous meaning and message. This places




maiju nedvosmisleno znacenie i poruku. Time se Go-
tovac svrstava u konotativno, semanticko krilo konce-
stualne umietnosti, gdje je nosilac poruke znacenjsko,
5 ne vizualno. Nasuprot krila konceptualne umjetnos-
i gdje su umjetnikove tvrdnije tautologija, ili pak gdje
skumulacijom rijeci postaju materija - tkivo vizual-
noga.

Svakako najpoznatiji Gotovéev iskaz koji je vari-
a0 u tehnikama (predavanje-akcija, grafika/plakat,
knjiga) i sufiksima koji su se dodavali na osnovnu
svrdniju jest “PUN MI JE KURAC”. Godine 1978. na-
stale su dvije varijacije ovoga iskaza. U Beogradu je
smienik tiskao u viastitom izdanju seriju - triptih grafiku
dimenzija B1, u nakladi 50 primjeraka s tekstom:

Pun mi je kurac
Tomislav

Jebe mi se

Tomislav

Jebo me bog
Tomislav

J jesen iste godine, na Novim tendencijama 6 u

Zagrebu Gotovac je tiskao knjigu u kojoj su sve stra-
nice nosile jednoobrazni tiskani tekst

Pun mi je kurac
Tomislav

Na sestim Novim tendencijama 1978., Gotovac je
zveo i predavanie-akdiju istoga naziva “Pun mi je ku-

kojoj je komentirao aktualnu kulturnu i umjetni-

“ku situaciju, komparirao ju je sa stanjem u drugim
malim zemljama i nabrojio éega i koga mu je sve dosta.

Mnogo godina kasnije, 1991. Gotovac je isti, vec na-
vedeni triptih reciklirao i reinterpretirao u sada potpuno
drukéijim okolnostima - onima koje su ga nagnale da

oonovo lati umijetnickog sredstva, “teske rijeci” kao
svoievrsni vlastiti obrambeni mehanizam protiv agresije.

Pozvan na izlozbu Za obranu i obnovu Hrvatske,
~drzanu u Umjetnickom paviljonu, Zagreb, studenoga
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Gotovac in the connotative, semantic branch of
Conceptual art where the semantic, rather than the
visual, carries the message, as opposed to that
branch of conceptual art where the artist’s state-
ments are tautologies, or the words accumulate to
become material - the fabric of the visual. Gotovac’s
best-known statement, in various media (lecture-
action, print/poster, book) and with various suf-
fixes added to the basic message, is I'VE
FUCKING HAD IT. In 1978 two versions of this
statement were made. The artist published a se-
ries-triptych of prints in B1 format, in his own edi-
tion of 50, with the text:

I've fucking had it
Tomislav

I don't give a fuck
Tomislav

So screw me God
Tomislav

In the fall of the same year, at the 6th New
Tendencies in Zagreb, Gotovac published a book
with all the pages bearing the identical printed text

I've fucking had it
Tomislav

At the 6th New Tendencies exhibition in
1978, Gotovac performed a lecture-action with
the same title, “I've Fucking Had It” in which he
commented on the current state of culture and
the arts, compared it with that in other countries
and enumerated who and what he was fed up
with.

Many years later, in 1991, Gotovac recycled
and reinterpreted the triptych, under a com-
pletely new set of circumstances which prompted
him to take up his artistic arms - words as his own
defense mechanism against aggression.

Invited to participate in the exhibition For
the Defense and Renewal of Croatia, held at the
Art Pavilion in Zagreb in November 1991, Go-
tovac prepared his triptych and on the three al-
ready existing posters he added by hand (text
in italics):



1991., Gotovac je pripremio triptih gdje je na postojeca
tri plakata rukom dopisao tekst (u kurzivu):

Pun mi je kurac
komunjara i srbenda
Tomislav
Gotovac

Jebe mi se

za Josipa Broza Tita i za bratstvo i jedinstvo
Tomislav
Gotovac

Jebo me bog
ovo je Hrvatska
Tomislav
Gotovac

Od oficijelne kritike tumaéen kao nepodoban
“psova¢”, Gotovac je kroz ovaj stav na sebi svojstven
nacin, nasilan i buéan, izrazavao svoj nihilisticki svje-
tonazor. Psovka je samo adekvatan hrvatski izraz
preuzet iz jezika ulice, izjednac¢en onim u engleskom
slangu koji je neizostavan u kolokvijalnom govoru u
americkom filmu te knjizevnosti “fuck you” ili “fuck
off”. Formalna agresivnost i arogancija pokriva um-
jetnikov stav koji ublazeno glasi: “Svega mi je dosta”,
“Sit sam...”. Gotovac objasnjava: “ Moj komentar toga
‘Jebo me Bog' u tom kontekstu nije ni antireligiozna ni
skaredna psovka, ta psovka je jedna narodska pucka
psovka, postapalica pasivnog karaktera, koja toéno
odrazava duh naseg, hrvatskog naroda, ta psovka nije
agresivna kao ni psovke: Pun mi je kurac ili Jebe mi
se. Te psovke su znak metafizickog ocaja, a ne
agresije.”
ka u kojima rije¢ nosi smisao jest rad Point Blank iz-
veden 31. sije¢nja 1992. godine u Salonu Galerije
Karas, u Praskoj 4, Zagreb. Tomislav je Gotovac na
zidu galerije ispisivao tamnim sprejom grafite. Naijpri-
je rijeci koje su simboli Amerike: NEW YORK, HOLLY-
WOOD, U.S.A., STARS & STRIPES, GEORGE BUSH,
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I've fucking had it
with commies and serbs
Tomislav
Gotovac

Idon’t give a fuck
for Josip Broz Tito and brotherhood and unity
Tomislav
Gotovac

So screw me God
this is Croatia
Tomislav
Gotovac

Banned by the official critics for his shocking
use of “foul language”?, Gotovac was merely ex-
pressing his nihilist outlook in his own violent and
strident way. Curses in this case are just Croatian
colloquial language of the street, identical to En-
glish slang expressions so frequent in American
films and literature - “fuck you” or “fuck off”. For-
mal aggressiveness and arrogance couch the
artist’s attitude that, formulated somewhat more
politely, would be: “I'm sick and tired”, “I'm fed
up”.... Gotovac himself says: “In my opinion, ‘God
screw me’ in this context is neither an anti-religious
nor foul curse, it is a folksy curse, a phrase of a
characteristically passive character that accurately
reflects the spirit of us Croats; this is not an aggres-
sive curse, just as ‘I've fucking had it’ and ‘I don't
give a fuck’ are not aggressive. These curses are an
expression of metaphysical despair, not of aggres-
sion.”?

One of the artist’'s most memorable actions in
which words were vehicles for meaning was Point
Blank, performed on 31 January 1992 at the Karas
Gallery Salon, on Praska Street 4 in Zagreb. Tomislav
Gotovac first wrote graffiti on the gallery wall with
dark spray paint - words that symbolize the United
States: NEW YORK, HOLLYWOOD, U.S.A,,
STARS & STRIPES, GEORGE BUSH. Then he drew
a frame around these words, crossed them out and
above them wrote new Croatian symbols as coun-
terpoints: VUKOVAR, éKABRN]A, CROATIA,
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Tomislav Gotovac,
Point Blank, 1992.
performance, instalacija /
performance, installation,
Salon Gallerije Karas, Zagreb




da bi te rije¢i zatim vokvirio, prekrizio i iznad ispisao
nove hrvatske simbole i kontrapunkte: VUKOVAR,
SKABRNJA, HRVATSKA, CRVEN - BIJELI - PLAVI,
IVAN PAVAO II. U vremenu kada je Hrvatska bila
napadana, kada su padale civilne zrtve krvavog rata,
negirati sve “americko”, $to je za Gotovca pojam
umjetnosti same (“Oduvijek sam bio americki umje-
tnik u Zagrebu...”) i staviti u prvi plan simbole hrvatskog
stradanja, Vukovar i prije rata malo kome poznato
selo Skabrnju, ili zastavu (verbalnu zamjenu) kao znak
konstitucije drzave, rad je izvanrednog senzibiliteta i
snaznih emocija. Nabijen je simbolikom i znacenjem,
ali i brojnim elementima kojima dalje propituje sam
medij i svoje umjetnicko djelovanje. Gotovéeva akeija
pred odi javnosti stavlja ono $to se inace skriva u mra-
ku (ispisivanije grafita). Voljnom umjetnikovom inverzi-
jom intimno i skrovito, postaje javno i vidljivo. Ispisa-
na rije¢ materijalizira se u sliku - ikonu - simbol. Pre-
ma Beuysu, i izgovorena je rije¢ materijal kao grada
umietnickog djela. U performanceima i happeninzima
Tomislava Gotovca izgovorene su rijeci nosilac sadrza-
ja djela.

Predavanje-performance Tomislava Gotovea po-
sveéeni boravku u New Yorku, na Manhattanu (Man-
hattan, zima 1993./1994., predavanje-performance,
Muzej suvremene umijetnosti, Zagreb, cetvrtak, 24.
ozuika 1994.) jest pri¢a, vrlo pitka i ¢ak zabavna i s
puno osobnog zapazanja i stava o ameri¢kom nacinu
suzivota, kulturi, umjetnosti i politici. Pri¢a poprace-
na projekcijom dijapozitiva te ukljugivanjem ready
madea (&izma, gumene rukavice i spavacica iz bolnice
u kojoj je umietnik boravio, table i znakovi uzeti s
ulice), ovaj diskurs s rijecima koje slazu pricu slikovit
ie, dakle, vizualan.

Ako se od materijalizirane rijeci, bilo tiskane ili
rukom ispisane, pomakne u sferu nematerijalnoga gdje
i izgovorena rije¢ “gradi” djelo, dobiva se zatvoreni
krug djelovania rije¢ima Tomislava Gotovca.

1) U polemicénom tekstu Uvrijedena provincijska striptizeta, Nedjel/-
na Dalmacija, Split, 23. 1. 1992., Profil, Josip Depolo kaze: “Ustvari
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RED-WHITE-BLUE, JOHN PAUL II. At the time
when Croatia was attacked and civilians were be-
ing killed in the war, this negation of everything
“American” that Gotovac had identified with art it-
self (“I've always been an American artist in
Zagreb...”)? and its replacement by the symbols of
Croatian suffering, Vukovar and the hitherto
anonymous village of Skabrnja, or the verbal
syntagm that stands for the Croatian flag as the
symbol of the state constitution, created a work of
an exceptional sensitivity and powerful emotion.
Poignant with symbolism and meaning, the work
nevertheless continues to explore the medium it-
self and its artistic effectiveness. Gotovac’s action
makes public an act - writing of graffiti - that is
ordinarily hidden from the eye. The artist’s delib-
erate inversion makes the intimate and concealed
become public and visible.

The written word is materialized into an im-
age - icon -symbol. According to Beuys, the spo-
ken word can also be the material of the art work.
In Tomislav Gotovac’s performances and happen-
ings, the spoken work carries the content of the
work.

Tomislav Gotovac’s lecture-performance on his
stay in New York (Manhattan, winter of 1993/94,
lecture-performance, Museum of Contemporary
Art Zagreb, Thursday, 24 March 1994) is a story,
fluent and very entertaining, with the artist’s per-
sonal impressions of and his comments on the
American way of life, culture, arts and politics.
Accompanied by slides and ready-mades (a boot,
the rubber gloves and nightshirt from the hospital
in which the artist spent some time, boards and
signs from the street), this discourse with words
that make up a story is picturesque, and therefore
visual.

If we take one step further from the material-
ized word, printed or handwritten, into the sphere
of the non-material, where even the spoken word
constructs the work, the circle of Tomislav Gotovac’s
work with words will be closed.

Translated by Maja Soljan

1) In his polemical text “An offended provincial stripper”,
Nedjeljna Dalmacija, Split, 23 Jan. 1992, Josip Depolo writes:



Tomislav Gofovac,

Manhattan, zima 1993. / 1994.
Manhattan, winter 1993 / 1994,

oredovanje - performance / lecture - performance,
wremene umjetnosti, Zagreb, 1994

ni siriptiz uvrijedenog i zbunjenog gospodina Tomislava
jo3 jednom, na zalosnu i odbojnu golotinju neoavangarde,

t, neaktualnost i konfuziju u glavama ove konceptu-
na njihovu bezobzirost, aroganciju, bezprimjer-
ost i na nic¢im osnovanu prefpostavku da im je ama
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Tomislav; Gotovac kontra Gotovea, Nedjeljna Dal-
4. prosinac 1991., Profil, str. 20-21.

io americki umjetnik u Zagrebu a Zagreb je za
dzw York”, s Tomislavom Gotovcem razgovarao
obus, Zagreb, 25. ozujka 1994, str. 28-29.

o N
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“In fact, this verbal strip-tease of the offended and confused
Tomislav Gotovac has revealed once again the sad and re-
pulsive nakedness of neo-avantgarde, its obsoleteness,
oudatedness and the confusion in the heads of the conceptu-
alist gentlemen, their ruthlessness, arrogance, unparalleled
egotism and their totally unfounded assumption that for them
anything goes.”

2) Gotovac, Tomislav: Gotovac versus Gotovac, Nedjeljna
Dalmacija, Split, 26 Dec. 1991, Profile, pp. 20-21.

3) “I've always been an American artist in Zagreb and Zagreb
has always been New York for me”, Goran Trbuljak interview-
ing Tomislav Gotovac, Globus, Zagreb, 25 March 1994, pp. 28-29.



